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Abstract. This thesis explores the challenges of translating thriller
novels from English (an SVO language) into Uzbek (an SOV language) arising
from syntactic asymmetry. The study highlights how the delayed placement of
verbs in Uzbek sentences can negatively impact the fast-paced narrative
dynamics and the feeling of suspense inherent in the thriller genre. To
overcome these linguistic barriers and preserve the author's original style, the
paper proposes pragmatic and stylistic strategies, including syntactic
fragmentation, word order inversion, and the avoidance of verbal nouns.
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Annotatsiya. Ushbu tezis ingliz (SVO) va o'zbek (SOV) tillari
o'rtasidagi sintaktik asimmetriya sababli triller romanlarini tarjima qgilishda
yuzaga keladigan muammolarni tadqiq etadi. Tadgigot o'zbek tilida fe'lning
gap oxirida kelishi triller janriga xos bo'lgan tezkor syujet dinamikasi va
taranglik (suspense) hissiga ganday salbiy ta'sir ko'rsatishini yoritib beradi.
Ushbu muammolarni bartaraf etish va muallifning asl uslubini saglab qolish
magsadida ishda sintaktik parchalash, so'z tartibi inversiyasi va harakat
nomlaridan (otlashgan fe'llardan) qgochish kabi pragmatik hamda uslubiy
strategiyalar taklif etilgan.

Kalit so'zlar: sintaktik asimmetriya, triller janri, badiiy tarjima, syujet

dinamikasi, SOV va SVO tipologiyasi, taranglik (suspense), pragmatik
adaptatsiya.
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Annomayun. J/lanuvle me3ucvl ucciedyrom npooremvl nepesood

pomarnos-mpunnepos ¢ awneautickoco (SVO) wua yzbexckuii (SOV) sa3vik,
BO3HUKAIOWUE  U3-3a  CUHMAKCUYeCcKou  acummempuu. B pabome
noaqepkueaemc;z, Kak pacnojoscerue c2inacojla 6 KOHUeE npeaﬂoofceﬁuﬂ 6
y36eKCKOM A3bIKE MOJCem He2amueHo CKA3amvbCsi HA OUHAMUKE 6blcmp0
paseusarouiecocs croaxcema u 4yecniee HanpANCEeHUAd (cacneﬁca), npucywux
Jocanpy mpuinepa. Jna npeooonenus dmux npooaem U COXpaAHeHUs.
OPpUSUHATIBHO2C0 ABMOPCKO2O CMUJIA npedﬂaeaiomc;z maxkue npazsmamudecKkue u
cmurucmudecKkue cmpamecuu, KAK CUHmAaxKcudeckoe ceemeHnnmuposanue,
UHBEpCuUs nopﬂdka Cl106 U U3he2anue omauia2oabHblx cyuecmeumelbHblX.

Knroueswvie cnosa. cunmaxcuueckas acummempus, JHCAHp mpuijiiepda,
Xy00dicecmeenublil nepegood, ounamuxa croxcema, munonocuss SOV u SVO,
cacnenc, npazmamudecKkas ac)anmauuﬂ.

One of the main distinguishing features of the thriller genre, which is
one of the most rapidly developing trends in modern fiction, is the high pace of
plot development and the maintenance of a constant feeling of suspense in the
reader. The technological threats, ticking clock pressure, and chase scenes
occurring in the work are expressed not only through the plot but also through
the syntactic structure of the text. At the climax of events, authors use short,
sharp sentences and dynamic verbs to manipulate the reader's psychological
state. However, when translating thriller novels from English into Uzbek, the
syntactic asymmetry (structural differences) between the languages creates
serious challenges. The main linguistic problem lies in the fact that English and
Uzbek possess typologically different sentence-building patterns. As an
analytical language, English strictly adheres to the SVO (Subject-Verb-Object)
word order. This means that the main action (the verb) in a sentence is placed
Immediately adjacent to the subject, near the beginning of the sentence. For
example, in a tense thriller scene, the sentence “He grabbed the encrypted drive
before the system shut down” immediately conveys the action (grabbed) to the
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reader, while reasons or secondary information are shifted to the end of the

sentence. Uzbek, on the other hand, is an agglutinative language built on the
SOV (Subject-Object-Verb) pattern. According to this rule, the most important
part of the sentence—the action (verb)—must always come at the very end. If
we translate the above example into Uzbek following the traditional rule: "U
tizim o'chib qolmasidan oldin shifrlangan xotira qurilmasini tortib oldi". As
can be seen, the Uzbek reader is forced to read to the very end of the sentence
(until the final period) to find out what the main action is. If the complex and
lengthy sentences of a thriller are consistently translated using this exact
pattern, the delayed delivery of the action will reduce the pacing of the narrative
and negatively affect the feeling of suspense. To resolve such problems of
syntactic asymmetry in literary translation, it is advisable to apply the following
pragmatic and stylistic strategies:

1. Syntactic fragmentation (Chunking/Segmentation): The
translator should divide a single long compound or complex English sentence
into two or three short, simple sentences in Uzbek. This ensures that the verb
appears earlier at the end of each short sentence, adding dynamics to the text.

2. Word order inversion: In extremely fast-paced scenes (e.g., chases
or system crashes), departing from the strict SOV pattern and moving the verb
to the middle or beginning of the sentence (stylistic inversion) in order to
preserve the author's style.

3. Avoiding verbal nouns: When expressing dynamic actions from
English, using predicates with clear tense and person-number indicators rather
than verbal nouns with suffixes like "-ish" or "-maqg" in Uzbek will increase the
speed of the text.

In conclusion, striving for syntactic adequacy (constructing sentences

with exact literal correspondence) when translating thriller novels into Uzbek

Is not always justified. Taking into account the syntactic asymmetry between
the languages, the translator should use short, concise, and dynamic syntactic
o
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structures in Uzbek, thereby fully conveying the original spirit and rapid pace

of the work to the reader.
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